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Wolfgang Amadeus Mozart (1756-1791)
Concerto No. 3 for Violin and Orchestra in G major, KV 216
Cadenzas: David Oistrakh

LAIEGrO . . o
2.A0a0I0 . . o
3. Rondeau. Allegro. . ...

Pietro Antonio Locatelli (1695-1764)

Caprice No. 23 in D major for Violin Solo “Il laberinto armonico”

David Oistrakh, violin

Toronto Symphony Orchestra
Conductor David Oistrakh

Live in Toronto, February 9, 1972

Johannes Brahms (1833-1897)
Concerto for Violin and Orchestra in D major, Op. 77

1. Allegro NON trOPPO .« « v v v e et e e
2.Adagio. ..
3. Allegro giocoso, ma non troppo. . .. ... oo

David Oistrakh, violin
Cleveland Orchestra
Conductor George Szell

Live in Severance Hall, Cleveland, December 14, 1967
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Fyodorovich Oistrakh (30.09.1908 — 24.10.1974) restored by the Center for Sound
Recording of the Moscow State Tchaikovsky Conservatory. His name has rightfully
become one of the symbols of violin art of the 20th century.

This CD continues the series of previously unreleased concert recordings of David

Music was his meaning and way of life. He was always convinced that music provided an ex-
ample of how relations between people, nations and countries should be built. He was also
one of the few musicians whom the Soviet government trusted to represent the USSR on for-
eign tours.

In addition to solo performance, Oistrakh was an excellent ensemble player, wonderful con-
ductor, talented publicist and unique teacher who established his own violin school.

Oistrakh was a winner of four competitions (in 1930 — first prize at the All-Ukrainian violin com-
petition in Kharkov; in 1935 — first prize at the Second All-Union Competition in Leningrad and
second prize at the Wieniawski Competition and, finally, in 1937 — the triumphant victory at the
Eugene Ysaye Competition in Brussels, after which the whole world opened up to him).

Oistrakh was People’s Artist of the USSR, Laureate of the Lenin and State Prizes, an honorary
member of the String Teachers Association in Japan, the National Academy of Santa Cecilia in
Rome, the Eugéne Ysaye Society in Brussels, the German Academy of Arts in Berlin, the Royal
Academy of Music in London, the Society of Friends of Music in Vienna, and the American
Academy of Arts and Sciences, Doctor of Music at the University of Cambridge, honorary pro-
fessor at a number of European conservatories, and a judge at numerous domestic and inter-
national competitions.

The art of David Oistrakh influenced all subsequent generations of violinists. Thanks to his
unique recordings, he remains an invariably living reference point for all times.

This CD features two performances of the violinist with orchestra: February 9, 1972, in Toron-
to, with Mozart’'s Third Concerto and Locatelli’s Caprice “Il laberinto armonico” as an encore,



and December 14, 1967, at Cleveland’s Severance Hall, with the Brahms Concerto. Oistrakh
conducted the Toronto Symphony Orchestra himself, and the recording conveys a completely
clear sense of how organic this combination of two roles was for him and for the artistic result
as a whole.

Oistrakh dreamed of conducting since he was young. For him, this area was “more than plea-
sure, more than a break from the usual” (quoted from: Kurt Blaukopf. Wiener Notizbuch // HiFi.
Aug. 1968). It was something that “expands the horizon, poses new challenges, opens up new
worlds!” (quoted from: Kurt Blaukopf. Wiener Notizbuch // HiFi. Aug. 1968). But at first, as pia-
nist Yakov Zak recalled, “David Fyodorovich did not know how to start, how to stand himself up
at the conductor’s desk” (Yakov Zak. [David Oistrakh] // D.F. Oistrakh. Memoirs. Articles. Inter-
views. Letters. M.: Music, 1978. P. 55).

The violinist’s first preliminary test of himself in this field took place in 1952, in Kyiv, at the re-
hearsal of the Brahms Double Concerto with Sviatoslav Knushevitsky. Nathan Rakhlin was
supposed to be conducting but was late for the rehearsal. While he was away, Oistrakh con-
ducted the first movement of the concerto.

His actual debut in this capacity was the recording of the Brahms Violin Concerto with his son
Igor and the Grand Symphony Orchestra of the All-Union Radio in Moscow on November 14
to 17, 1960. Along with solo and teaching activities, it turned out to be the point when he began
to disclose the third side to his artistic talent.

Not wishing to stick to the role of a mere accompanist for soloists, he eventually grew into
a real interpreter of symphonic masterpieces of such giants as Berlioz, Beethoven, Brahms,
Wagner, Weber, Vivaldi, Haydn, Handel, Glinka, Debussy, Mahler, Mozart, Prokofiev,
Tchaikovsky, Shostakovich, Richard Strauss, Schubert, Schumann, etc. At the same time, Ois-
trakh considered himself an amateur conductor until his last days and disarmingly joked: “As



a violinist, | have a lot of competitors, while as a conductor, | have none” (quoted from: Kurt
Blaukopf. Wiener Notizbuch // HiFi. Aug. 1968).

The recording of the performance of Mozart’s Third Concerto on this CD with Oistrakh acting
simultaneously as both a violinist and a conductor is distinguished by a special atmosphere of
creative ensemble unity of the soloist and the orchestra, and also clearly indicates that he was
equally individual, unique and convincing in both roles at once.

As for the Brahms Concerto, this work is the undisputed leader in the violinist's discography.
To date, we know about twenty-eight of its recordings — four studio ones and twenty-four live
broadcasts, including a video version.

The featured recording is the twentieth performance and the first of two with the Cleveland Or-
chestra under the baton of the legendary music director George Szell. It is especially interest-
ing because it is a broadcast recording of a live performance, while the other one of 1969 was
made in the studio.

Despite the abundance of recorded performances, this one only confirms the axiom: there
cannot be unnecessary material when it comes to a personality of the Oistrakh scale. The con-
cert on December 14, 1967 indisputably demonstrates that Oistrakh had no competitors not
only as a conductor, but also as a violinist. Because as a person, as a great interpreter, he was
at the point that was too high for any competitor to reach. There is just an amazing picture of
the starry sky of twentieth century performing art with the star artists sending us their unique,
inimitable and incomparable light.

Pavel Sedov, violinist, Ph.D. in Art History



peanaraemMbii BHUMaHUIO criyluaTenemn AUCK NpoaomKaeT Cepuio oTpecTaBpUpPOBaHHBLIX

LieHTpom 3Byko3anuncu MoCckoBCKOM rocyaapcTBEHHON koHcepBaTopum uM. .M. Yarikos-

CKOro 1 paHee He N3AaBaBLUMXCS KOHLEPTHbIX 3anucen asuga ®énoposumya Onctpaxa
(30.09.1908 — 24.10.1974). Ero nms no npasy CTano OAHNM U3 CUMBOJIOB CKPUMUYHOIO UCKYC-
crtBa XX Beka.

My3bika Oblna anst Hero cMbICNIoM M 06pa3om xm3Hn. OH Bceraa Gbin yOexaéH, YTo My3blka
0aéT NpumMep TOro, Kak JOMKHbI CTPOUTLCSI OTHOLLEHWUST MEXAY NoAbMU, HAapo4aMu 1 cTpaHa-
MU 1 BbIN OAHUM U3 TEX HEMHOIMMX MY3bIKAHTOB, KOTOPLIM COBETCKOE MPaBUTENbCTBO JOBEPSI-
no npeacraenate CCCP Ha 3apybexHbIX racTponsix.

MomMmmo conbHoro ncnonHuTenscTea dasng ®Eaoposmy Obin BENUKONENHBIM aHCaMONNCTOM,
3amevaTenibHbIM AMPWKEPOM, TanaHTAMBbLIM MyOGnMUMCTOM M YHUKanbHbIM Megarorom, Cos-
OaBLUVM CBOK CKPUMUYHYHO LLUKOJY.

OncTtpax — naypeart yeTblpéx kKoHkypcoB (1930 r. — nepBas npemus Ha BceykpanHCKOM KOH-
Kypce ckpunaden B XapbkoBe; 1935 . — nepBas npemusi Ha Bropom Bcecot3HoM KOHKypce
B JleHWHrpage 1 BTOpas NnpemMus Ha KOHKypce M. BeHsiBckoro 1, HakoHel, B 1937 1. — Tpuym-
danbHas nobena Ha koHkypce uMm. 3. Mi3am B bproccerne, nocne KOTOpon emy OTKpbISICA BECb
MUp).

Oasng ®époposny — HapoaHbinn aptuct CCCP, Jlaypeart JleHuHckol 1 MocynapcTeeHHo npe-
MUK, NOYETHLIN YneH ObLiecTBa yumTenen Ha CTPYHHbIX MHCTpYMeHTax (AnoHus), akagemum
Santa Cecilia (Pum), ObwectBa OxeHa U3aum (Bptoccens), Hemeukon akagemumm UCKyccTB
(BepnuH), Koponesckon akagemun My3blku (JloHgoH), «O6wectBa gpysen My3sblku» (Bena),
AMepUKaHCKOW akafemMmnm UCKYCCTB U Hayk, JOKTOP My3blkM KemBpuackoro yHuBepcuteta,
NOYETHBIM Npodeccop Lenoro psaa KoHcepeaTopuin EBponbl, YneH Xopy MHOXeCTBa KOHKYP-
COB B Hallel CTpaHe u 3a pybexom.

Mckyccto [1.®. OncTtpaxa okasano BnusiHME Ha BCe MOCreayLine NoKoneHnsa ckpunaden m
B CBOWX YHUKaIIbHbIX 3aMMCSX OH OCTaéTCsl HEM3MEHHO XUBbIM OPUEHTUPOM Ha BCe BpeMeHa.
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Ha atom Aucke npedcTaBrneHbl ABa BbICTYMMEHUS ckpunada c opkecTpom: 9 despans
1972 roga B TopoHTO ¢ TpeTbmm KoHuepToM Mouapta n Kanpucom Jlokatennu «J1abupuHT»
Ha 6uc n 14 pekabps 1967 roga B KnueneHackom CeBepeHc Xonn ¢ KoHuepTom bpamca.
CumdoHnyecknm opkecTpom TopoHTo [dasBug PEQopoBuMY OMPUXKMPOBan cam, U 3anucb ne-
penaéT CoBEpLUEHHO SCHOE OLLyLLEeHMe TOro, HAaCKOMbKO OpPraHWYHO AN Hero u Ans Xygoxe-
CTBEHHOrO pesyrnbrarta B LiernoM 6bino 3To codeTaHue AByX amnnya.

Oupwxkuposatb OncTpax medtan ¢ getcrea. dT1a cdepa Gbina ana Hero «bonblue, Yem yao-
BONbCTBUE, BomnbLUe, YeM OTAbIX OT NpMBbLIYHOTOY» (UKMT. no: Kurt Blaukopf. Wiener Notizbuch //
HiFi. Aug. 1968), 310 6bINO TO, YTO «pacLUMPSET FOPU3OHT, CTABUT HOBbIE 3a4a4uM, OTKpbIBAET
HoBble Mupbl!» (umT. no: Kurt Blaukopf. Wiener Notizbuch // HiFi. Aug. 1968). Ho nonauany,
Kak BcnomuHan nuaHnct HAkos 3ak, «[dasng PEQOPOBMY He 3Har, Kak HavaTb, Kak BCTaTb 3a
anpwxképckun nynet» (Skoe 3ak. [Oasug Ovictpax] // O.9. Onictpax. BocnomuHaHusa. CtaTtbu.
WHTepsblo. MNMucbma. M.: Mysbika, 1978. C. 55).

MepBas npegBapuTenbHas npoba cebs Ha 3TOM MonpuLLEe COCTOsiNach Yy CKpunada TOnbKo B
1952 rogy B Knese Ha penetuummn [1BoviHoro koHuepta bpamca co CeatocnaBoM KHylieBuu-
KM, Ha KoTopyto ono3gan HataH MpuropbeBuy PaxnuH. MNMoka ero He 6bino, Onctpax npogu-
pY>KMpOBan NepByto YacTb KOHLEepTa.

Hactosiwmm ke geboTom B 3TOM KavecTBe cTana Ans Hero 3anuck CKpUNUYHOrO KoHuepTa
Bpamca ¢ convposasLunm cbiHOM Mropem 1 Bonbumm cumdgoHnyeckum opkectpom Beecoros-
Horo pagmo B Mockse 14-17 Hosibpst 1960 roga. To okasanocb, HapsiAy C COMbHOW M neaaro-
rMyeckon AesaTeNbHOCTbIO, HAYanoM pacKkpbITUSt TPETbEN TBOPYECKOW rpaHu apTucTa.

OH He ocTaHOBUIICA Ha PONM akkoOMMNaHMaTopa ConMcTam, HO BbIPOC B HACTOSILLEro UHTeppe-
TaTopa CMM(OHUYECKMX LIEOEBPOB TaKMX MMraHToB, Kak bepnnos, betxoBeH, bpamc, BarHep,
Bebep, Bueanban, MangH, Mengens, MmuHka, Oe6iocen, Manep, MouapT, Mpokodbes, Yan-
koBckui, Loctakoeuy, P. LWWTtpayc, Wy6eprt, WymaH n gp. MNpn atom OicTpax OO KOHUA XK3-



HWU cuntan cebs gupwxépom-nodutenem n obesopyxmpeatolle WyTun: «Kak ckpunad s nmero
OYeHb MHOTO KOHKYPEHTOB, Kak AMPWXEp A UX He nmeto» (umt. no: Kurt Blaukopf. Wiener Notiz-
buch // HiFi. Aug. 1968).

lMpencraeneHHass Ha AaHHOM AMCKE 3anucb McnonHeHus TpeTbero koHuepta MouapTta, rage
Oaeng ®EQopoBuY BbICTYNaeT OQHOBPEMEHHO M Kak CKpuMnad, U Kak AUPUXEpP, OTnnvaeTcs
ocobon atmocdeport TBOPHECKOro aHCambrieBoro eMHCTBa COnncTa 1 opkecTpa 1 C 04eBUa-
HOCTbIO CBUOETENLCTBYET O TOM, YTO OH OblN1 paBHO MHAMBMAYANEH, HENOBTOPUM 1 ybeanTe-
neH cpasy B oboumx amninya.

YT0 e kacaetcs KoHuepTa Bpamca, To 310 nponsBeneHve aBnseTcs 6e3ycrnoBHbIM NMaepoM
B Auckorpadmm ckpunada. K Hactosilemy MOMEHTY M3BECTHO 28 ero 3anucen (4 cTyounHbIX
N 24 TPaHCMAUMOHHBIX, BKMOYas O4HY BUAEO).

[aHHbIZ BapyaHT siBNsieTcst ABauaTbiM Mo CYETY M NepBbiM M3 ABYX ¢ KnmBneHackMm opke-
CTPOM MOA ynpaBfieHNEeM €ro fiereHaapHoro XyaoXecTBeHHoro pykosoamtens xopmka Cen-
na. /N oH 0cOGEHHO UHTEPECEH TEM, YTO 3TO TPAHCSILMOHHAs 3anuCh C KMBOTO KOHLepTa, Tor-
Oa kak BTopowvi 1969 roga coenaH B CTyauu.

HecmoTpsi Ha n3obunve 3aduKCUPOBaHHBIX WCMOMHEHWIA, HacTosas 3anucb TONbKO MNog-
TBEPXKOAET aKCMOMY, COIfacHO KOTOPOW B OTHOLIEHUWM purypbl Takoro Maclitaba, kak
OncTtpax, NUWHUX MaTepunanoB 6biTb He MOXeT. KoHuepT 14 gekabps 1967 roga HeoCnopumo
cBMAeTenbCTBYET, YTo y [laBupa ©énopoBuya HET KOHKYPEHTOB HE TOMbKO Kak y Anpuxépa,
HO 1 Kak y ckpunaya. [oToMy 4To Kak IMYHOCTb, Kak MacTep-UHTepnpeTaTop OH HAaXoAUTCS Ha
TakoW BbICOTE, FAe yXe HET KOHKYPeHLUW, a ecTb yaMBUTENbHas KapTuHa MCMOMHUTENBbCKOrO
3BE3HOro Heba XX Beka, Ha KOTOPOM KaXkAbli apTUCT-3BE3[1A CUSIET CBOMM YHUKASIbHBLIM, He-
NOBTOPUMBIM U HU C KEM HE CPaBHUMbIM UCKYCCTBOM.

lNMasen Cedos, kaHOudam UcKyccmeoeeOeHuUs!
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Bonbdranr Amagen Mouapt (1756-1791)

KoHuepT Ne 3 ans ckpunku ¢ opkectpom Conb Maxop, KV 216

KageHumn Oasuga Ovictpaxa
LAIEGrO . . o
2.A0a0I0 . .
3. Rondeau. Allegro. . . ...

NMbeTpo AHTOHMO JlokaTennu (1695-1764)

Kanpuc Ne 23 ans ckpunku cono Pe maxop “Il laberinto armonico”
Dasup Oncrtpax, ckpunka

CuMdoHuYecknii opkecTp TOPOHTO

Oupwxép OaBup OncTpax

KoHuepT B TopoHTO 9 heBpansa 1972 roga

WoraHHec Bpamc (1833-1897)

KoHuepT ansi ckpunku ¢ opkectpom Pe maxop, Op. 77
1. Allegro NON trOPPO . « v v vt e e e e
2.Adagio. ..
3. Allegro giocoso, ma noN troppo. . .. ..o oo

Dasug Oncrtpax, ckpunka

KnueneHackuin opkectp

Oupwxép Mxopmx Cann

KoHuept B CeBepeHc Xonn, KnueneHa, 14 nekabps 1967 roga

TT: 68.51

PectaBpauusi: EneHa Cobiu. MHxeHep: Urope ConoBbés. [nsaiiH: Anekcen MHUCIOK.

VicnonHuTtenbHbI Nnpoatocep: EsreHnit MnaTtoHoB
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